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PRODUCTION OF
SHAKESPEARE

NOWADA S it is fashionable
to produce Shakespeare with
pomp and pedantry, poles apart
from the simple stagecraft of t?l;é
* Globe.” After all, the Pogg
wrote primarily to amuse the mén
in the street. His topical catc{r

phrases aid allusions, the clown-
ing, songs and masquerades, wele |
‘not meant’ for highbrows. St
| We may shudder at the though¥§ |
of a 15-year-old Hamlet, yely |
iCleopatra and Lady Macbeth wert:
first played by school-age boys. So
that when a co-educational schodl
guts on a Shakespeare pia{l,w-dau, |
hey have advantage of which the |
playwright. never dreamed —- |
aciresses for female parts, a quiet, |
attentive audience, music from a
great master’s Ren and mode B
make-up and lighting. nﬁ
| 1f Shakespeare could have been;
istanding in the wings at the recent,
|production of “A Midsummer
ight'’s Dream,” by the Dramatic |
Society of Balshaw's Grammar !/
School, Leyland, he must have de- '/
lizhted in the presentation. TFor
here was & areation shimmering
with fantasy, vet Iollicking with
|the down-to-earth humaur of *he|—!
Athenian artisans. b

DREAMLIKE QUALXTY

Here was a Puck who seemed '1
about to become airborne at any

moment; a Titania silver of speechi |
and supremely graceful; a Bottom !
who had_ the audienca with him | o
from his first entrance; the reegie )
of Thisbes and a benevolent K
Quince, who might have been|af
touring tho provinces-for a hall- Lt(

century, :

The lovers were 8s young and
petulant as Shakespeare would
have wished. And if they smacked
slightly of the Rugby fleld and
tennis court. how much more
admirable than the sophistication
of too many teen-agers. r
poise and_earnest teamwork was
praiseworthy. i 4

But the most magical, dreamlike
quality of the presentation was
that combination of fairy dancing,
remarkably clever lighting. and
exquisite o-stage singing whight
from behind the folds of a gauzy |
curtain, gave the immortals’ scenes|
a touch of sheer fantasy rarely |
observed in an adult or profes-|
sional production. ot |

FINE TEAMWORK

Tt would be invidious to single
out imembers of the cast for
special praise, and the spirit of
co p‘egﬁun among them 1is SO

keen that they are unlikely to seek
individual laurels.

Thote teachers who lent their
kill. time, patience, and specialised
nowl¢dge to create a rarely

A

beautiful experience from the
matedials at their disposal deserve |t
unst'mt.edl praise.w T n‘é

The . S Were X rrisoni{
(Th B R B : -1 |

us); . an
%Jyﬁ: D, Bullen (Philostr

_ Kelsall (Egeus); R.
Acktrs (Lysander); A. H.
(Demetrius); B. E. Hunt (Her-
mia}; E. Holden (Helena); G. ‘
D. L. Swarbrick, V. N Harman,
T. F. Entwistle (Amazons) i“ g
Green (courtier); J. K. Robinse
(Quince); A, E. Hall (Snughj JJ
1 Singleton (Bottom); R on |
| CFlute): G. T. Pritchard (Snout)if
D. W. Stan rld{e (Starveling} 4
Marsden (Puck); A. J. BSaly
(Titania); G. Topping (Oberoni|
E A, Duckworth (Cobweb):
Grimwood (Moth); M. Jo
(Mustardseed).

8. Robinson, P, A, Pickling D. L
Cook, A, Hilton, P. Muaddocks, J.
Hill (other fairies) and B, T
ham, B, Harrison, C. Turne’

M. Anderton (elves). D.*




Midsummer. Night’s Dream” presented by the Dramatic Society of
Balshaw's Grammar School, Leyland.

! The scene in the Duke’s Palace.—'‘ Guardian ” pictures.
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Shakespeare—
in stitches

r “hero” of Balshaw's Gram-
mar School production of
*Romeo and Jullet” last night

was A. Hall. He played a lively
Mercutio in spite of having
several stitches inserted over his
eye following injury in the Parkes
trophy seven-a-side Rugby compe-
tition the previous day, -

The brilliant Juliet of A. J. Salt
jwas the outstanding performance
of a play in which girl members of

the cast acted the boys off the
stage. The nurse of A. Marsden
was another well-conceived study.
. Romeo was playved tensely and
compactly by G. Topping. and the
large supporting cast worked with
earnest vigour-

Lighting and scenic effects were
most interesting. especially in the
final scene, which was enhanced by
dramatic contrasts of light and
shadow.

The play will also be given'
to-night and on Saturdal\)'. ; i

. L. W.
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BALSHAW’S GRAMMAR SCHOOL

She Stoops to Conquer

R DY

OLIVER GOLDSMITH

Presented by the
SCHOOL DRAMATIC SOCIETY
in the
SCHOOL HALL
Thursday, Friday, Saturday, April Ist, 2nd and 3rd,

at 7 p.m.




AR ARUNANARARUNANNRRCALTRTRITRICRICRIALCHICRICNATNN

CHARACTERS

(in order of appearance)

MRS. HARDCASTLE ... .. ... ... Audrey Meakin

MRESHARDEASTIEE PSS s A S Hal |
TONY LUMPKIN, his stepson PRSI S ST gleton
KATE HARDCASTLE ... ... ... ... Beryl Mathews
CONSTANCE NEVILLE, Kate’s cousin ... Jeanette Oliver
LANDLADY S e MargaretiSmethurst
FELLOWS ... ... ... ... G.N. Ryding, C. Mcllwaine

and D. P. Ditchfield
MARIIE VYA s i e m el | S R Crofts
FASTTIIN G5 S e SR S e D. W. Stanbridge
DIGEEE RYGEECSE S s C e s R. T. Egerton
RO GER S e e C 9T B SWilford
FOOMMANES S S e e e R. Swarbrick
JEREMY C. Mcllwaine
MAIDS .. .. .. .. Barbara Kenyon, Valerie Preston
SIR. CHARLES MARLOW ... .. .. .. I.W.Ogden
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SCENES

ACT [ Scene I : Hardcastle’s House.

Scene [I : ** The Three Pigeons .

ACT 11 Hardcastle’s House.
ACT 111 The same.
ACT IV The same.

ACT V Scene 1 The same.
Scene II :  The garden of the house.

Scene 111 : Hardcastle’s House.

There will be one Interval only, lasting fifteen minutes, at the
end of Act III.
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The play is produced by
W. J. DOWNER, Esq.

Stage Manager : W. RIGBY, Esq.

Settings designed by
MISS K. WHEWELL
and constructed by the Handicraft Department under
the supervision of
H. HEWARTSON, Esq.

Music : G. BLACK, Esq.

Lighting effects by
T. SPEAKMAN, Esq.

Make-up by
B. L. WILKINSON, Esq.
MISS E. M. BROMLEY

Costumes by
F. A. SMITH LTD., & MISS K. WHEWELL
who in conjunction with
MISS K. H. BALL

supervised their construction

Furniture by
EDWARD NIELD, PRESTON

Leyland Printing Co. Ltd
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The SCHOOL OPERATIC & DRAMATIC SOCIETY
presents

an amateur production of

The Pirates of Penzance
OR

THE SLAVE OF DUTY
s (37 e o
W. S. GILBERT and ARTHUR SULLIVAN
(By permission of Bridget D’Oyly Carte)

in the

SCHOOL HALL

Tuesday, Thursday, Friday, Saturday,
March 29th and 31st, April 1st and 2nd,

at 7 p.m.
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CHARACTERS SCENES
Q’ A. : ACT I : A rocky seashore on the coast of Cornwall
MAJOR-GENERAL STANLEY .. ... A.J R. Bourn ACT II: A ruined chapel by moonlight
THE PIRATE KING Eoa e e LT RE Crofts
SAMUEEShis Lieutenantss =2 " vy .. ... ... D:Mee Interval of fifteen minutes between the Acts
FREDERIC, the Pirate Apprentice ... .. G. N. Ryding \KJ"/ . O
SERGEANT OF POLICE P. Makin Q ARGUMENT : Frederic has just completed his indentures
MABEL : : as a pirate, a trade to which he was apprenticed in error.
B G- Qxlosdona Margaretatherion His nurse, Ruth, somewhat faded but extremely amorous,
EDITH Margaret Sample wishes to accompany him into his new freedom. Frederic,
General Stanley’s daughters who has never seen another woman’s face, happens upon
KATE Fay Bolton General Stanley’s daughters—with the upshot that he falls
M A in love with one of them, Mabel, and the pirates com-
3 mandeer the rest. General Stanley saves his daughters by
BRI 3 a1 BAEE L éy‘f/ appealing to the pirates™ one soft gpoty declaring that he
RUTH, Pirate Maid of all Work ../ ... Pat Heaton is an orphan.
The intensely upright Frederic, ever the slave of duty,
Chorus of General Stanley’s daughters : feels in his new sphere that he must exterminate the

pirates. But they have meanwhile realised that, as Frederic

Kathleen Hosker, Audrey Hilton, Susan Harrison, Judith was born on February 29th, he is not yet twenty-one :

Parkinson, Maureen Salmon, Kathleen Wilson, Barbara he is only five and a quarter and therefore still has to
Smith, Jean Rae, Ruth Hosker, Sylvia Barnes, Joan Eccles, complete his apprenticeship as a pirate. Frederic now
Valerie Keene, Doreen Staton feels in honour bound to reveal the fact that General

Stanley is no orphan and has imposed upon the pirates’
soft-hearted credulity ! The Pirate King vows a terrible

Chorus of Pirates and Police : vengeance—but the story takes an unexpected turn and
J. K. Robinson, R. Smith, R. Heyes, S. R. Jones, J. Rigby, alliendsthappily:
R. P. R. Dawber, J. R. Martland, K. Baldwin, J. G. (=

Swarbrick, D. W. Ward, R. L. Slattery, M. F. Ingham, The Society wishes to express its grateful appreciation
D. E. Sheffield, P. K. Robinson, P. Nelson, H. E. Barber to the many parents and friends who have contributed material
and help for this production.
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Producer : W. J. DOWNER, Esq.
Musical Director : G. BLACK. Esq.

Piano Accompaniment :
G. BLACK, Esq., and B. L. WILKINSON, Esq.

Stage Manager : W. RIGBY, Esq.

Settings designed by
MISS K. WHEWELL

and constructed by the Handicraft Department under
the supervision of

H. HEWARTSON, - Esq.

Costumes designed by
MISS K. WHEWELL

and constructed under the supervision of herself and
MISS K. H. BALL

Dancing arranged by
MISS C. I. PROBERT

Lighting effects by
T. SPEAKMAN, Esq.

Malke-up by
MISS E. M. BROMLEY, H. D. JOHNSON, Esq.,

MISS M. J. CUMMINS, MRS. M. PICKERSGILL,
J. RUDD, Esq., MISS C. I. PROBERT

Police uniforms and truncheons kindly loaned by

THE CHIEE CONSTABLE’S OFFICE,
LANCASHIRE COUNTY POLICE

Leyland Printing Co. Ltd
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BALSHAW'S ‘PIRATES’ HAS
STARTED SOMETHING

d Dramatic Society

GRAMDAR School Operatic an Soci
te success when they presented the‘u- first
f Penzance,” in the school hall, on Tuesday
p to straight plzys, but with the nucleus
hool they departed from that custom-
robably attempt a musical every five

BALSH;\\V'S

scored an immedia
musical, ¢ The Pirates 0
night. Usaally they kee
of singing talent in the sc¢
ary precedure. They Wwill P
vears in future.

The majority: of
were making their stage debut,
but some had had previous stage
_experience in amateur stage pro-
ductions. Samuel

i Neville

the Licutenant, G-
. i . "red-

Rehearsals have been taking| “c. Ryding (tenor) Fred
place whenever €ric,

§ 3 the prate ap rentice,
possible since | s o : -
O ctober, and recently they had | Eete: Makin (bass) Sergeant of
expert guidance when they saw

oice could bz heard clearly and
ly throughout the room.
parcs played equally
David Mee (bass)

the cast! Vv
distinct

Other
well were

! Police, Margaret Atrerton, Mar-
garet Sample, Fay Bolton, and

the D'Oyley Carte Opera Com- .

pany in the same musical, at | Ursula Badgsr ag Mabel, Edith,

Manchester. 5 Kate, and Isabel, General Stan
Producer, Mv. W. J. Downer, ley's daughtors.

il nu T i Qirectort Mol G| e neaCHotuS o General Stan-

Biack, have every reason to ley’'s daughters included Kath-

feel satisfied with the vesulls leen Hosker, Audrey Hilton,

Susan Harrison, Judith Parkin-
son, Maureen Salmon, Kathleen
wilson, ® Barbara Smith, Jean
Rae, Ruth Hosker, Sylvia
Barnes, Joan Eccles, Valerie
Keene, and Doreen Staton.

The chorus of Pirates and
Police were;—J. K. Robinson, R.
Smith, R. Heyes, S. R. Jones,
J. Rigby, R. P. R. Dawber, J. R.
Martland, K. Baldwin, J.
Swarbrick, D. W. Ward, R.
Slattery, M. F. Ingham, D.
sSheffield, P. K. Robinson,
Nelson and H. E. Barber.

of their labours. With the cast
they worked untiringly putting
every ounce of energy and skill
into the production.

The volces were fine and
blended extremely well in the
chorus scenes, and individual
parts were convincing.

Miss K. Whewell and Miss
K. H. Ball deserve praise for
the colouriul and spectacular
costumes, which they designed

and constructed.
Well cast Piano accompaniment was by
. Mr. Black and Mr. B. L. Wil-
Meny of the dresses Were | kinson, M. W. Rigby was stage
made by the girls in sewing | manager, the settings were de-
class, and others were loaned. | signed by Miss Whewell and
Anthony J. R. Bourn (bass) | constructed by the handicraft
excelled himself in the role of | department under the super-
Major-General Stanley. He was|vision of Mr. H. Heartson.

G.
L.
E.
130

=tremely well cast as the Miss C. 1. Probert arranged
elderly major. ih oot : ighti S
> - e dancing and li 3
“’It‘ze fine voice of Roger|were by 1\/%1'. T. Sgpheiglr{xgucnf-fecb:
Crofts (bass) as Tne Piratz| Make-up was by Miss E. M.

King was pleasing to hear, and | Br Y
g _wa: sing > omley, Mi, H. D. Johnson,
Pg't Heaton (contralto) as Ruth, | Miss M. J. Cummins, Mrs. M
pirate maid of all work, could | Pickersgill, Mr. J. Rudd, and
not have been better. Her fine | Miss Probert.

v i LT £
The cast in “ Pirales of Penzanc
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FLA~N  OF STAGE

PAGE 3. Pirate chorus on stagey;in groups -~ atmosphere of_convlylal par:vy/
ty = cups in hands, At eleventh bar of preliminary music, slight lauépﬁil
ter and noises of merriment heard - these sradually rise to I5th bar, /Wi#r.
when curtain rises, As it does so, Sam enters as the pirates cheer,

Sam brings fresh flagon of wine, with which he refills various cups dur=

ing the singing, Pirates swing cups slightly to rhythm of music, clink
against each other, etec,

At end of singing, groups remain, but face uphage, :

On "Hurrahl“ groups fall back (upstage) slightly, Cups passed off quietly,

PAGE ¥, When Ruth begins speaking and comes downstage, pirates all growl
at her interfering, She is evidently a check on them, -
While Ruth is singing, chorus have arms folded when in Tepose, On Ru?h 8
"vile lot" all pirates growl and strike “gladiator! attitude (this will
be explained in rehearsal,)

PAGE FIVE#, During dialogue on the first two-thirds of this page, all pi-
rates must be tensely interested in every sentence - and show it , On
Fred!s "I know why", all must be greatly surprised, Again, on hls_"For in-
stances,.,,"y all move a step towards him in interest and curiosity,
At bottom of page, when King hands Ruth over to Fred, all express delight
(We've got rid of he®!) and then lissen with interst to the dialogue which
follows between Fred and Ruth, Chorus positions are still the same,

PAGE STX, When Fred says, "You're very good, I'm sure", pirates all/pY##<
pleased, King turns towerds them and expresses "How'!s that?!

Chorus fall back slightly as King takes Fred's hand in farewell,

During music before King étarts-singing, all pirates shake hands @EIRABIR
dellghted and form broken circle (details to be settled in rehearsal),

At B on score ("For I am a pirate King'~ end of first verse), pirates @@&"
fall back into circle, step forward firmly with the right foot andC@e®e® |
point at King - and they do this on the word "King", On “and it isY, |
bring right foot back, fold arms and lean back,

On Chorus''You are" - same attitude of pointing to King,
"Hurrah for our pirate King" : Firates fall back ahd fold arms, Gene-
eral actions to the end of the chorus,

PAGE SEVEN, During preliminary music before 2nd verse, a pirate goes

off and gets pirate flag from offstage and brings it to the King,

As King is finishing his singing, he throws flag to nearest man, who @2RRs.
takes it with him,

Chorus actions arc the same as with the first verse, At end of the
singing, chorus go out - six off left, six off rizht (Details in re-
hearsali.

PAGE NINE, Edith, Kate and Isabel enter from upstaze L through cave, @®es
rest of girls from midstage L in 2's and 3's, Some have parasols, All
walk very daintily on toes as if stepping over damp places, All alive
with surprise, Trip and run all over stage, getting back to positions

in time to sing, DBy A in score the positions will be as follows 1~

5 b b S
‘B ,0 o, o o'-r
J ~
SO oS ) 2
o 2 ~0
o -I/'\ = II\K 0 !
o dF 1A (&)
4o OO G

At B in score they move into two lines acrosx stage, mincing steps,
Kate and Isabel trip up ## Cto top, join hands, dance & stepy, going

round, Repeat, 'Girls step four bars, stand four bars halfway to
positions, then into two l%ncs &t "T111l the bright sea shoe they gainn,
[ R SR IR 1 :
(2 ) \ 3 () @O (2
: f (2) (9 O \\_Eo. ' 9 © ©
”.'HJ ; 3 2 t [ 2 3 38
b .
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3 - ~= ~een 10T0 Tirst positions at A, Kate and Tsa, come down C %@

Eg%@g: ﬁt D join hands in fours, trip round once, change hands -and repeabs
explons %te and Isa. same step, round and back, Kate and Isa, go upstages
DLoring, . At E Edith with slight step, one foot ober the other,

PO}Htlng toe twice, At I Kate and Isa, come down and show Edith Wshell” etc,

A At G girls work into positions during chorus, ready for dance in

one Y, = when they Join hands in fours, once round - principals same,

Atce round, At end of dance Fdith goes up R, Isa, up L, Kate C, ;

i - Rate!s solo - girls mostly seated or knecling, some (if necessary) @&

into wings, At K gi 282580701 . goenyy |
double cirela = glrls all come down and get to p051%ions, + bars,

5 -
% o>
&) b oy a?d
a o oL 9,
o r = K 5
2 E ) n,
o o

On the ff, outer circle take inner circle'!s hands, turn them on their own
ground for two bars, Inner circle turn outer for two bars, Outer circle

bow, innep curtsey two bars, rise, Edith, Kate and Isa turn on own ground
to R, repeat to L, curtsey, risé¢ last bar, :
On_L,swing - principals R foot down, L foot over - eight bars, Inner cirelk
¢le L foot down, Outer circle R foot down, L foot over = eight bars, :
Join hands (right) in fours, trip round, Repeat L hands, eight bars, Swing@@:
as before eirht bars, On M all trip forward two bars, back two bars,
stand six bars, Then “chain step" eight bars - deep court curtsey ~ picture ;

positions as at L. Picture remains for a few moments - all rise and break
up ingo groups,

PAGE TEN, While Edith, Kate and Isa, arc talking, the chorus take an intel
ligent interest in what they are saying =~ and also in their seashore GRPERTHC
surroundings (Positions to be settled in rchearsal),

When Edith says "We are quite alone, and the sca is as smooth as glassM,

she calls every one in around her, All closc in=)not too close, On “Yes,

vyes, the very thing" all run to R, Thosc L come down stage from C,0On the
Allegro, face towards L, place R foott over L knee, hold R leg with R hand
and take off shoe with L hand,

At this point Fred enters, His "Stop, ladies, pray" causes consternation, &¢
Shoe off in L hand, all look up, startled, During Fred's solo "I had inten- ;
dedessesss' the girls discreetly put their shoeson, stealing sly glances ki
over their shoulders at Fred,

On Edith!s “3But what are you, sir? Speak! all hop threex steps towards Fred,
When all sing “"A pirate! Horror\ they hop hurriedly back to R,

Further down, when all sing “How pitiful his tale! How rare his beautyin
they make these remarks aside to cach other,

During preliminary music for Fred's solo (“%Oh, is there Not.eeeo™) the six g
girls in front rush round to Ly evading Fred, They group in twos,

OO >}
o O
© 20
/32' ik H I YIS
L\L' oo/ F;RE \.‘\
go00° S Sy S

PAGE ELEVEN#During chorus (“Alas, there's not one maiden breasth)
Fred goes upstage L and round down R appcaling to them, They turn away
from him as he comes to each pair, At end of Yth line (,...Scnse of du=
ty"), all give a slight curtsey, Chorus positions remain same all this Pa@«
page, ON four-line chorus at boctom of page look catty!d

PAGE TWELVE,When choruses are takcn up, zhorus sways to the music, At
end of Mabel's solo, Fred breaks away and runs off with Mabel o the girls
look amazed and scandalised,

Positions for what follows

ﬂ: o (o) 5
Ealtsy 2

(9) %3&. O O

) (&) o o'.(“.a’ o o
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s . iety, ve
On BAith's third line ('Propri e
Foe tége%ﬁeiﬁﬁss fands on breast. After the lawh 1ine (Thoir heads
three timeg, » With the three notes that follow all nod :

- : OP
Us rup OUS line "Yes, yes. let's talk avout the weather, thggcsith
¢k of the stage. The chettoring chorus is sl ch bar
o0 of emphasis with forofinger on first of eatage
ght nodg of hoads. All face away from the centre of the s
tely not to be intercsted in Mabel and Fred.

1
?ﬁg@tTHIRTEEN.When Mab.l starts to sing, the chorus graduslly %Zagings-
s ¥ %0 overhear ner, Frcd and Mabel walk across stsge as B
€r Fred sinag "Ah, yos! ah, yes!This is cxcceding gladness' he

Ums ang Neéarly catches the chorus looking. Fred and Mabel go up amzng
them ¢ 1itt2®, but arc reassured. Fred leads Mabel to right dquring his
. SvoD pirato nollT TN Tohorar turs curiously again mean—
While - and Fredq tummg again at the end of his solo end catches them.
They recume their chattering chorus hurricdly.
In Freq's recit., aftor "Piracy their drcadful trade is", girls all
show horror ang Tright. They move dow as they start singing, as it were
clamouring anxiously together. Meanwhile, the pirates enter from up-
Stage R and L.  (Girlas must not loop round until the second syllsble of
"disappOar”. The pirates move down whilc the girls are singing and
must be ready behing thoem ag the girlsg ging the last line. On this line
("Met us disappear'"), the girls turn on thec sccond sylleble of '"dis-
gppear" - and substituic g scrcam for thc last gyllable.

PAGE FOURTEEN. As the girls turn to yun off, thc pirates seize'them by
the wrists and g strugglc follows. THG girls resist — and, during the

3,
laughter from the piraics, they drop on their knees, facing the pir-
ates

3 + h -
o
‘h* v 2 fo) S
o = Q
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e 210
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) X' © *>.

(=}
The Pirate chorus ("Hcre's s first-rate opnortunity") is sung with the
girls knecling. Whon the girls take up this chorus, they risec and sing @
to the front - ang sing with great anxiety. The DPirates, during the
girls! singing, with thoin arms on cach other's choulders, swing L and
R. King and Sam swing R and L. All very plcascd. All stand and sing the
last nine bars ((by which time the five princinals have moved into g
straight linc across the stage - Isabel—King~Edithrsam—Kate.
"oy a doctor, a doctor, a doctor of divinity" : hands crossed on breasgt
~ heads move side to side{principals to R.L., thorus ladies ReTi s 2R Tiars
pirates L.R., L.R ) on the last pause on flof™- 311 hands up, down and
crossed again on "divinity". During the music which follows the end of
the singing, the piratos again seize the lgdics - there is g struggle,

During the firgt thrce lines of Mabel's receite. , the Plrates continue

to struggle quietly. On "Ang father ig g Major—Gonoral”, the pirates are
awed and drop the girl's wrists.  On '"Wes, yes, he ig a.Major
General" the girle shalkec reproving fingere at the pirates.

After Maj.-Gen. singg "Yos, yos, T am g Major~Gonoral", the girls a11
wave their hands during the mugio. Likewige, g foy lines further down,
whep they sing "Hurrah for tho Major-Gencrgl M,

During Maj.-Gen. 's solo (whish starts at tho bottom of P.I4) all keep @
still and show intercet in what he is singing, lenever hr ig stuck for
a_rhyme, the girls look anxious and the piratcs Took pleased.

PAGE FIFTEEN. On the first chorus ("With tiany checrful faots.... "),
girls sing this to cach otherthrce times - and cach time they sing
potenuse' they join Lot thumbs snd both Torefingbrs together and s
each other.

On the second chorus('"/nd whistle a1l the olrs...."), the girls esch
time fold arms, point tocs and strike attltude as if about to dance s
hompipe -~ again to cach othor.

"hy-
how

o

into twos. :
he girls clamoud "Against our wille,papa - againgt ommees
k38 catch held of the girls. =

AGE SIXTEEN., At end of Goneral's song, chorup again break up slight~

P s TR
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N, B. The Finale b i Wit 2 te = i 1 £ dark and an
B fa?EF#L—" €glng with the Genersl's rccit. "Oh, men o

g ~ and from here to the end of the Act requires full co-
operation snd careful building-up by everybody. :
When pirates sing "How sad ~ an orphan boy! they take out hendkerchiefs
and fall on each othewrs choulders, in pairs. The girle kneel to them,
Sbpealingly. . When the pirstes have sung "Pooy follow" for the third
time, at the top of P. 18, theoy put their hondkerchiefs up to their €yes

PAGE TIGHTE
the girls.

In the 4llegro vivace ensomble™T'm tellinge.... ", Genersl comes down G,
Fred goes to C., well up stage, vhinking. Kate goes up to Mabel, Edith
and Isa. go back a littlc. King and Sam stond, folded arms, backs half

to gudience. Girl chorus go up, step on cach sccond bar, finger to
lips.

Pirates form 2'e at 9th bar, second man Fforward:mclodrama.

EZN. As they sing "poor fellow!" the piwvates turn, sobbing, to

~ fa) o (o] o ) S
* % o o I ©c ©o ©o o s
. R 1; E . xF o % K
* M N Ko g *
KI){\]G‘ C(EN‘ x% (:_‘_/O L". \‘

%
Sym. piretes go back to cirecle, point at General at first chord of the
Moderato passage:

8 g o> Bl 2] (]

-7- K
G i (> o O o O o S \
-+ lo y " YF—(‘_J h X
"o O | S - Bepeapiiee
+ * 1 QA k*‘r{""—o'(a_q %

Pirates fall back from 2's, poiﬁt finger at Gcnergl as if threatening.
Girls come down in 2's, anxiously watching King and Sam

® [ N ey < o X
S sl LTS FY o X
B o N o S o X
- h.';v-~l o gi
) %
o e S

The ensemble "Hail Poctry" is sung with every
All rise st the cnd. They must all now show great interest in the
verdict which the King is about to pronounce - listen in same positions.
On King's "elect you'" and Sam'e "for he is an orphan boy" all show de-
light. King turns and shakes hands with Bdith and Isa. - Fred with

Mabel - Sap with Katc. The Goneral, sfter his solo ("And it sometimes 3
goés up to linc with the othors. o

On F the ladies chenge their places in 4's ana swing

onc on the stage kneeling.

o o
O o

Q
ORI o

Principals swing to L whilo singing four bars, 4tuvi
bars - Ropeat, them '"chain step" elght bars, Eoﬁrfpsfgrwgr
and turn. DEUD

d in line foyp
to cach other




Page Nlnchac;

Na
e ey ~ak r %
Lownst 1S

g Ay fvrring up he Myed gt ¢. The giI‘lS
Goneae tnqs e S R RTINS . SIS S they Lok on earfully. The pirates
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; @ grand opera - the chorus actions following the
you'd lesve mobPealing, pointing up stage,ctc, Vhen Fred sings '"I wish
Som throo. hTG » he catchcs Ruth's hands and throws her round to Sam.
Bhasy s a5 hor Honsinisatertaye throws her off L downstage. The music

S btnllegro Risoluto ~ gng during the preliminary music all lsugh
8t Ruth's cjection and get into the above positions. Principals will
have to be well upstage, Pirates @R9gBEmI2ae have hands on cach other's
shoulders ang swing to @ L. The girls swing to R g
On_g,_principal ladice comec forward. Chorus ladics stand still. The
Principal gents swing tq R - they come forwgve to the ladies at K,

Ca L, 2ll cross srms on breast on the last "dogtor! - turn heads R.L
five times. On "of'"~ g1l hands up, down and crosscd on "divinity".

€. Gen up stage to top of rock, waves Union Jack, ing goes up R to @@
s%cp and, wavdls Jb1lly  Rogcre

ALl ladits t@%stage - Fred and Mabel up stage Puth runs on from
downstage L.~, looks round for Fred, knecle and vwlcads to him. Fred
i54e5 her Bhands md throws her away from him, takcs Mabel in his srms.

Pirstes fowm cirvecles with Sam C. of onc on I, daneing round him.
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YEOMIEN OF THE GUARD,

OVERTURE - H?HARVEY eand J,HARRIS,

“7ilfred Shadholt, Head jailer, loves Phoebe Merylll daughter of Sergeant Meryll of the

Yeomen, but she is in love with the prisoner, Col, Fairfax who is under sentence of
death for sorcery.

Phoebe (1i,SAMPLE) sings - "When maiden loves, she sits amd sighs.! P, 10
CHORUS( entering) !Tower warders, under orders. P, 15

Dame Carruthers, the housekeeper, believes Fairfax to be guilty buts Phoebe defends
him. Sergeant Meryll hopes that Leonard his sop may yet bring a reprieve from "“indsor,
Phoebe and Dame carruthers arguc. Dame D. sgyy (P.Heaton) Silence, you silly girl
you know not what you say., I was born &n the old keep and please God I shall die and
be buried in it, and there's not a stone in its walls that is not as dear to me as my
own right hand,

Dame C, (with chorus) !Then our gallant Normon foes!? P, 25

Leonard arrives without the reprieve, to join the Yeomen, Fairfax, on his way to
enother cell, meets L, and Phocbe. A plot is hatched to free F.whereby F. shall

wear L!'S uniform and pose as L. It seems that if the Colonel, F, does not marry,

his estates will go th a designing kinsman who is responsible for F. being where he is
F, decidos to marry anyone,

A crowd enters among whom are Elsie Maynard and Zack Point, a strolling jester.

CHORUS 'Here's a man of jollity P. 40
DUET *T have a song to sing O
ELSIE (J. ECCLES) says 'Letm us give them the 51n51ng farce of the Lerrymun and his Maid
Therein is song and dance too.

POINT BOYS

ELSIE B,FLETCHER and O, BRACE ELL

POIIT V.ASHTON and A,HILTQN,

ELSIE M, SALMON and M, ATHERTON,

Phoebec steals the key and frees F., Everything is ready for the execution. ilfred
and Phocbe sing 'To thy fraterhal care 1st, verse A, MEAKIN and H,M\RLAND.
2nd, verse P,MILES and U,BADGER.
T'ITH CHORUS.

They went for F. to lead him to the excoution but found hip. ......., gone

CHORUS As escort for the prisonor P. 101
PIANO ends Act 1, PARIN0L

Aot II Two days later Overture (H,HARVEY and J.H.FRIS and
CHORUS ( Sopranos) 'Night has spread her pall once morc
P.HEATON "Wardors are ye!,

F., who has married Elsie without either seceing the other, meots her for the first time
aend immediately falls in love. She also loves him, All wonder why Elsic should marry
o man whom she has never seen

QU/RTET  Strange Adventure! P. 129,

Feirfaxt's reprieve finally arrives, having been maliciously held back by the scheming
kinsman, and all is straightened out to everyonec's satisfaction,

P. 176 to the end. With happiness my soul is cloyed

POTNIT P,ROBINNSON and F,BOLTON
ELSIE M.HULL and J.ECCLES

C e s Per PRl R TlRARNDIRRYN NI ERS

o s

Eiphed rgr tho love of a:ladye



P A ; ——

"Whev
it S
./ YEOMEN OF THE GUARD
CHORUS POINT, |
e I hsve a eong to =sing O.
Hore's a man of jellity Blgic. )
Jibe, Jjoko, jollify 9ing riec your song O.
Give us ¢f your quality Point.
oome fooi foliity It is sung to the knell
; If you vavcur vapidiy of a churchyard obell :
River rmmeth rxapidly And = doleful dirge -ding dong,
\ Into it wo flirg 0 it'z tlie song of s popinjay
1 Bird who doesn't sing Bravely born, 2
" \give us an experiment vho turncd up his noble nose with %
In the art of merriment - At the humble merrymsid (scorn 4
Into it we throw oy eerly born
Cock who dossn't crow Tt X2 Mo loved a lord snd who laughed
Banish your timidity (sloud
And with all rapidity At the moan of a merryman
Give us quip and quiddity : moping wmum
Willy Nilly, O, Whose scul was sad
River none can modify And whosc glance was glum
Into it we throw who sipped no sup
Fool who doesn(t follify. And who craved no crumb
Cock who doesn't crow As he gighed for the love of a ladye
Banish your timidity Heighdy, misery me lackadey dee  °
(And with all rapidity He sipped¢ no sup and he craved no
Give us quip and quiddity (crumb
\Willy, Nilly, O. As he sighed for the love of a ladye
BLSIE T i.ave a song to sing O
DUET ' Point Sing me your song O
Blsie It ig sung with a sigh
POTINT And 2 tear in the eye
/T have a song to sing, O For it tclls of a righted wrong O 4
"~ ELSIE ~aFele o sullg 0L The merrymsid,
;t~:.. "_Sﬁx'g_'me ydu‘r ang, 0. Once =0 gay ‘
. JAoWT "ho tuinecd on her heel and tripped
| It is sung to tho moon (away
By a love lorn loon ¥rom the peacock popinjay
Tho fled from the mocking throng, O Bravely born
R coRsoNlc RO RaRmEITynan - #ho turncd up his noble nose with
moping mum At the hunble heart (scorn
[ ‘"hose soul was sad That he did not prize
§ And whose glance was glun % ghc beoged on her knees
] Tho sipped no sup With dovnecast eyes
{ and who craved no mmp orumb For the love of the merryman

| As he sighed for the love of a ladye Moping

Heighdy, Heighdy "hokze soul was sad and whose glance
Misery me, lackaday - dece. (was glum

He sipped no sup Who sipped no sup and who craved no

and he oraved no crumb As he sighed (crumb
i As he sighed for the love of a ladye. For the :
y ELSIE e love of a ladye
L have a song to sing, O. m&y’ Hoighdy, misery me o
A" FOTIY Lackgday dee
Zhat is your song, O, His paine were o'er snd he sighed no

{ / ELSIE
f It is sung with the ring
* 7 0Of the songs maids sing
Tho love with a love life-long O .
It's the song of a merrymaid,
, peerly bred
! _ Who lov'd a lord, and who laughed aloud
|| At tho moan of tho merryman,
noping mun,
“hose soul was sad
.nd whose glance was glum
¥ho sipped no sup,
and who oraved no orumb
As he sighed for the love of a ladye
Heighdy, Heighdy, Misery mo
Lagclkaday - dceo \
He sipped no sup, and he oraved no oxum ’mﬂﬂn%\
' J sighed £o tho love of & ladye T

(more
For he lived in the love of s ladye
Heighdy, Heighdy, misery me
Lackaday dee
His peins wiere o'er am he sighed no
(more
For he lived in the love of a ladye.
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. YEOMEN OF THE GUARD.
lwminf$aiden loves" sung byil. Semple, 81l%ting on bench end Taging slight “0
y left. |

Choyua now enter on preamble music to "Tower warders, under orders' - ’
moving with quick tramp to rhythm. Half frow either gide, with three
boys at head. The girls form a semi-circle round stage, boys in line
upstage in front of girls..
t_epd of_this chorus, ctage lights go out. Female chorus mske their way

off'stage in the dark. 4i. ¢ NARRATIVE - lights coming up agsin in time
for Pat Heaton's speech 1811 ence, ryou sl TNyl o iy et s
Patg Heaton now sings "when our gallant Noman foes'. The male chorus, wic
are etill on syage, stay immobile while che is singing, but use the fcl--

.. .lowing business ssthey sing the chorus sfter each verse: <

~ THE SCREW MAY TWIST AND THE RACK MAY TURN
(hands twist) ((right hand 'turning handle')

A N T /MEN MAY BLEED AND MEN {AY BURN  _ .=,

(outwsra (instage hand on shoulder of man in front, one step down side

face of stage tvo each best)
0O N LONBON TOWN AND ITS GOLDEN HOARD
(Drop (Turn unstage, SBEHES B4 instege hand on shoulder of man in front.
hand ) pace back to originzl position -—onec pace for each beat. )

I/KEEP MY SILENT WATCH AND WARD.
Ist chorus: Front: right hand shading eyes.
2nd chorus: Outwards turn: moving off stage, =tep to rhythm.

Pat Heaton, left on stage, sits on bench. NARRATIVE,

Page 40. Preamble on piano. Then chorus entey as they start singing, chss
ing the first set of soloists in front of them :

HERE'S A WAV OF JOLLITY %coming in at the double)

JiBE, JOKE, JOLLIFY facing front) y

GIVE US OF YOUR QUALITY (stamp with right foot forward, right hand cut)

. COMEZ FOOL, FOLLIFY (hand shaken up and dowm insistently)
~IF YOU VAPOUR VAPIDLY (warning forefingcr wagged)

PIVER RUNMETH RAPIDLY (rippling movement with fingers from & %o R)
INTO IT W8 FLING both hand signify act of throwing towards f.
BIRD WHO DOZSN'T SING cuicls digwlesing Cesture with right hand)

— CGIVE U3 AN EXPERIMENT (right hand out, palm upwards)
IN THE ART OF MERKIMENT hands on hips)
INTO IT WE THROWV Tnrowing action to L, as before)
COCK WHO DO=SN'T CROW. auick dismiseing gesture with right hand)
BAVISH YOUR TIMIDITY hands part outwards 'dismissingly')
AND WITH ALL RAPIDITY hands on hips)
GIVE US QUIP AND QUIDDITY right hand out, palm up)
WILL-NILLY o. wagging forefinger of right hand. )
RIVER NONE CAN MOLIL.IFY rippling movenent with fingers from L to R-)
INTO IT W& THROW throwing action to L as before)
FOOL WHO DOESN'T folliy wagging forefinger warningly)
COCK WHO DOBZSN'T CROW quick dismissing gesture with right hand )

. BANISH YOUR TIMIDITY hahds part outwards #d'dismissingly’')

\ AND WITH ALL RAPIDITY hands on hipe)

"x GIVE US QUIP AND QUIDDITY gright hand out, palm upwards)
[ WILLY-NILLY O. Wagging forefinger warningly.

J.EBccles now says : "Let us give them the singing farce of the Merrymsn
and his Meid. That is 2 =ong liked everywlicrc'". The Chorus give s cheer
of agpproval and retire upstage - three to cach set of steps , twom in the
] centre to the bench, and those in between gtgnding. They do not move while
the sololsts are singing - the change-over of soloists being effected by
having the second set coming down stage singing as the first set retire.
When the full chorus sing together again ( page 5I), they turn to each
other asnd sing in pairs together, simply nodding their heads and beating
time slightly with the right hand to the music.
After this, the Chorus turn their backs to ti:c front of the stage.
NARRATIVE, followed by "To thy frsternal carc". Chorus turn round to sing
the two chruses - turning awsey egein each time they finish singing.
While the Chrus sre singing, the soloiste will execute the simple dau.e-
: figure to be arranged foxr them.
1\ NARRATIVE. With the next item - "As escort foxr tlie prisoner'" - the full
chorus conduct the following excited business: (page IOI) (IN PAIRS)
§ AS ESCORT FOR THE PRISONZR (Both hands expressing agitstion) :
THEY SOUGHT HIS CELL IN DUTY BOUND (pointing insistently towards L)
’\“\\THE DOUBLE GRATIVGS OPEN WERZ (both hande .xpress agitation)

b o3
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BALSHAW'S GCRAMMAR SCHOOL

1782

AN AMATEUR PERFORMANCE OF

THE HAPPIEST DAYS
OF YOUR LIFE

. by
JOHN DIGHTON

*

Presented by the
SCHOOL DRAMATIC SOCIETY

Thursday, Friday, Saturday
March 22nd, 23rd and 24th

at7p.m.




CHARACTERS

(in the order of their appearance)
*

Dick Tassell (Assistant Master at Hilary Hall) A.J. R. Bourn
Rainbow (School Porter and Groundsman) ...... J. Singleton

Rupert Billings (Senior Assistant Master at Hilary Hall) ...

R. D. Swift
Godfrey Pond (Headmaster of Hilary Hall) ...... A. E. Hall

Miss Evelyn Whitchurch (Principal of St. Swithin’s
School for Girls) ... Margaret Sample

Miss Gossage (Senior Assistant Mistress at St. Swithin’s) ...
Rosemary Morris

Hopcroft Mi (Pupil at Hilary Hall) ............... J. G. Oliver
Barbara Cahoun (Pupil at St. Swithin’s) ... Moira Gallacher

Joyce Harper (Assistant Mistress at St. Swithinis) e
Fay Bolton

The Reverend Edward Peck ..................... [. W. Ogden
MrsSPecki(hisAWife) B e . Margaret Smethurst
B S oWt e T L C. J. B. Wilford

MISSESowlerd(hishWife) s e Valerie Preston

'SYNOPSIS OF SCENES
*

The action of the play passes in the Masters’ Common Room

at Hilary Hall, in Lancashire.

Act L The first day of the Summer term. Afternoon.
Act 1I.  Saturday afternoon. Three weeks later,

Act 1II. Two hours later.

There will be an interval of fifteen minutes at the end of

Act I and: a very short interval at the end of Act I1.

The Dramatic Society wishes 10 express the warmest
appreciation and gratitude to the many parents and friends
who have loaned properties and otherwise helped the

production.




The play is produced by W. J. DOWNER, Esq.

Stage Manager: W. RIGBY, Esq.
assisted by J. M. SWARBRICK, J. H. OWENS and
T. A. HIBBERT.

Setting designed by Miss K. WHEWELL
and constructed by the Handicraft Dept. under the
supervision of
H. HEWARTSON, Esg.

Décor assistants:
ROSEMARY MORRIS and BRENDA FLOYD.

Music and sound effects: G. BLACK, Esq.

Lighting effects: T. SPEAKMAN, Esq.
assisted by
W.GRAHAM, D. C. THOMAS and R. L. SLATTERY.

Make-up:
B. L. WILKINSON, Esq., Miss E. M. BROMLEY.
House Manager: B. J. LEATHERBARROW, Esq.

Properties :
MARGERY ALLISON and CLARE MARKUS.

Telephone equipment lent by Post Office.

Furniture by Edward Nield, Preston.

Leyiand Printing Co. Ltd.
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Ralshaws G.S. romedy !

RIP-ROARING |
SUCCESS

is
Play: * THE Happiest Days of
]Your Life.” ¥

' _Players: Balshaws Grammar
School Dramatic Society,

Skilful casting, brisk pace and
7igorous attack combine to make
this eycursion into modern comedy
a rip-roaring success, The producer

“has made the most of some first-
rate material and is fortunate in°
having a Miss Gossage with a
twinkle of stardust in Rosemary
Morris who, however, bars scené-
stealing and manifests the true
team spirit of St. Swithin's,

Playlng a close second come
Valerie Preston as Miss Whit-l
church and A, E. Halas MrPong, !
resgectlvely harrassed principal!
and headmaster who hoth act
with surprising matunti'_

J. Singleton invests  ttie part of
Rainbow with the samé earthy
dumbnesg he once played an un-
forgettable Bottom, and resists
the temptation to overact.

ACADEMIC CYNICISM |

The irate Mr. Sowter is given!
wnch and authority by C. J. B.

ilfford who is ably supported by
Rhona_ Paul as his monhosyllabic
wife. In striking contrast I W.
Ogden and Margaret Smethurst
futter convineingly as the timid
Rev, and Mrs, Peck,

The two Hilary Hall masters,
Tassell and Billings, are played
iwith the right degree of academic
tleynieism by A, J. R, Bourn and-R.
{D. Swift and Fay Bolton is®a
{charming Miss Harper. g

Two wily products oz «1erBritish’
wulile senoo} system, J, G. Oliver.
W Hopawlt  Mi  and  Moira
yallacher as Barbara Cahoun_ give

Qolr parts so naturally that the

ssrooms and playing fields

m_very near. ; [

‘This brisk production, with its!

«dactive setting, is a worthy |

leessor to last year's oPemUc

g TR D.EW I

'+
&=
Som ) g
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“THE PRODIGIOUS SNOB.”—A scene from “ The Prodigious Snob,” to be given by Bal-

shaws Grammar School, Leyland, Dramatic Society at the school, to-morrow, Friday

and Saturday, Left to right: N. C. Turner, Marie Halliwell, C. J. B, Wilford, R. L. Slatteny,
Rhona Paul, M. F. Ingham, A, J. R. Bourn.

R0 R B

‘The Rebel Maid’

or

ab
fom




School’s choicie
was bold -

and ambitious

Play: The Prodigious Snob.

'Players: Balshaw’s Grammar
4 : School, Leyland.

HE school made a bold cholc
when ‘they decided on th’

play for thewr annual productic
this year. It was all the mox
gcreditable, therefore, they shou!
score such a great success with #

before a packed audience In th
school hall last night. 1
But then, it was not realk
surprising as’this school alway
ikes to do something ambitioL

nd a little different.
;

In a way, the F!ay — &
adaptation of Moliere's. *“L
Bourgeois Gentilhomme "—ws
an idea' choice in that it offeres
scope for the school's talen®
in costume making, music an
dancing. |

The play was a personal truimph
for 18-year-old nthony . Bourn
who portrayed the eccentric Mor
sieur Jourdain — the prodigiol
snob — with perfect understancd
ing and ease.

By clever disguise — & pat ¢
the back nere for the make-u
dei)arbment — and action he wa
able to oveccome the obvious handi-
cap of youth for the elderly part.

A GOOD PARTNER

He was ably partnered by Mar
garet Smethurst, who as his wif
particularly impressed with he
wemotional outbursts, while in
supporting role Barbara Hitcho
was a charming and delightfu
singer.

Special mention, too, must &
made of the two stralght-face
and immaculate flunkeys, Rober
slattery and Michael Ingham.

Principal roles were nicek
handled by Derek Robinson, Harr
Entwistle, John Wilford. Nevil
Ryding, Maureen Salmon, Rhon
Paul, D. J. Greenwood and J.
Oliver.

Costumes, some of which wes
specially hired while all the other
were made In school, and lightin
effects were exceilent. Pity thougs
that the stage was not a Utg‘
bigger, to give the 30-strong ca.
more space to move around.

The la.lﬁue. on %a.per. migh
have seemed heavy, but the cas
made surprising light going of it
They did a fine job. The play
until Saturday.—A. D.
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BALSHAW'S
GRAMMAR
B CiaH R OO
LEYLAND

*

The School Dramatic Society

presents

“WHEN WE ARE
MARRIED?”

by J. B. PRIESTLEY

on Thursday, Friday, Saturday,
April 4th, 5th, and 6th, 1963
in the School Hall at 7.30 p.m.
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Characters

(in the order of their appearance)

RuBy BIRTLE

GERALD FORBES

MRs. NORTHROP ...

Nancy HoLMEs

Frep DysonN

Henry ORMONROYD
ALDERMAN JOSEPH HELLIWELL
MARIA HELLTWELL
COUNCILLOR ALBERT PARKER
HERBERT SOPPITT ....

CLARA SOPPITT

ANNIE PARKER

Lortie GRADY

Rev. CLEMENT IMERCER

Susan Hudson
Derek Forrest
Susan Bennett
Glynis Prendergast
Brian Forshaw
John Shorrock
Mervyn Robinson
Una Prescott
Alexander Lawrie
John Blundell
Elsie Mylroie
Elizabeth Nelson
Avril Irvine

Paul Dickinson

AASTAAACAITCRICRIUNITUAUATN AN URRATLATAVRUALRANACNY

BRI S SR S R SR R R S A S RSN U N AN SR SR IAR VAT

Synopsis of Scenes

The action takes place in the sitting room of Alderman Helliwell's
house in Clecklewyke, a town in the West Riding, on an evening
about 35 years ago.

ACTI
A September evening

ACTII
About half an hour later

ACT II
About a quarter of an hour later

There will be 2 intervals. During the first, refreshments will be
served as indicated on admission tickets. The end of this interval

will be indicated by the ringing of a bell.

The second interval will last for a few minutes only and although
the lights will go up members of the audience are requested to

remain seated.

Special transport will be available outside the school gates after

the performance for those travelling in the direction of Preston.

You are kindly requested to refrain from Smoking

R T RN TN A R AR R SR AARACRATACRATIITUTRACRIACR



O SISSIS SIS IS SIS INSIaU SN SIS SIS NS IS IS NS S SIS IS S8,

The play is produced and the scenery designed by
W. G. WILSON, Esq.

Stage Manager :
W. RIGBY, Esq.

Lighting :
G. KIDD, Esq.

Costumes by
AUBREY SAMUELS

London

Make-up
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Miss E. M. BROMLEY & Mrs. M. H. PICKERSGILL 2
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Business Manager :
J. H. LEATHLEY, Esq.

House Manager :
K. R. SMITH, Esq.

Technical Assistants :

John Baker, Robert Christie, James Prescott (Lights),
Eileen Baker, Jennifer Hill, Sheila Hutchinson, Margaret
Stephenson (make-up), Derek Blackwell (Music), Ann
Hanson, Ann Nelson (Prompts), Michael Batty, Rodney
Blackhurst, Thomas Lemmon, Michael Oliver (Properties).
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